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Exhibition Text 

INFRASTRUCTURE, NATURE read the inscriptions in Heimo Zobernig’s latest pictures. Using 
slogan-like texts, Zobernig regularly addresses topics such as formalist modernism, economism, but 
also spirituality and other aspects of artistic practice. While REAL, REAL EGAL were terms introduced 
in the early 1990s, FUCK PAINTING, FORMALISM, FINANCIAL TRANSACTION TAX, PAINTING, 
PAINTING SCULPTURE, FUCK PAINTING SCULPTURE or PERFORMANCE PAINTING 
SCULPTURE served as the text modules for an exhibition of paintings in the gallery in 2011. 

Achim Hochdörfer: “In 1994, the pictorial motif REAL found its way into his painting; more than 50 
further variations were developed in the following years. As painting, the term REAL suddenly takes 
on entirely new connotations. It is now associated with an anti-modernist, conceptual pictorial concept 
that exposes the employed means of expression as literal realities. Paradoxically, in their optical 
presence and force the geometric forms are thoroughly committed to a formalist tradition. It is as 
though Zobernig were insisting on the reality of aesthetic pretense, thus rejecting the schism between 
opticality and literalism. What is significant about the REAL series is that it brings the pictorial motif 
back from its functionalist contextualization and into painting. (...) It is no longer painting that 
establishes the relations to other artistic fields, but rather these relations that force their way into 
painting.”1 

In formal terms, it is noteworthy that the framing of the respective text grid, typical of Zobernig’s more 
recent paintings, grows increasingly dense through the composition of colored pictorial elements, as 
the relationship between text and Image blurs almost to the point of indistinguishability. The text often 
seems completely consumed by light and color. The explicit use of the terms INFRASTRUCTURE and 
NATURE addresses essential art discourses by recalling the ethnological structuralism introduced by 
Claude Lévi-Strauss, which raises the question of whether empirical yet entirely relative pairs of 
opposites such as raw and cooked or fresh and lazy, which serve almost as leitmotivs in myths, reveal 
something about their structure, about the syntax underlying them, about the “unconscious mind” that 
is at work within them. In no way, therefore, is the civilized “cooked” superior to the “raw” in intellectual 
or cognitive terms, for both are only variants of those similar procedures for which Lévi-Strauss 
introduced the label “wild thought.” The “primitive” is not driven by instinct instead of reason, but rather 
processes specific material no less “rationally,” simply differently, with different goals and more in the 
mode of tinkering. 

 
1 Achim Hochdörfer, Fuck Painting, Quart 22/13 
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GEDI SIBONY 
7.6. – 22.7. 2017 
 
Gedi Sibony's second solo show at Galerie Meyer Kainer is separated into three parts: objects in the 
center of the room, objects on the walls, and drawings. The new pieces in the main space of the 
gallery are made by cutting out sections from the walls of defunct aluminium tractor trailers that 
already have areas of paint on them. In each case, to a greater or lesser extent, a combination of age 
and rolled-on paint has conspired with the fragmentation imposed by the artist to obscure the imagery 
and logos. (Painting over the brands is common practice when the trailers are taken out of 
service.) With seemingly gratuitous care, a nameless painter has used rollers of various sizes, each 
just large enough to cover identifying text or symbols.  
 
A series of this works, at this stage of development rather colorful, was shown at the Biennale di 
Venezia 2015. These paintings recall less abstract painting and more the torn poster décollages of 
Raymond Hains, Jacques de la Villeglé, Mimmo Rotella etc. The layers acted, according to the 
intention of the Biennale, as ‘a sort of metaphor’ for social memories embodied in material 
possessions handed down across generations or inscribed in patterns of mass consumption. 
 
The upper floor of the gallery shows a sample of drawings, reflecting the snowflake white of the 
paintings in the main space. Sibony: „Drawing feels active. It has a wing. It can spin out of control, 
progress unhinged, and still land on its feet.“ 
  

 

 

 


