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Heimo Zobernig shows new works at Galerie Meyer Kainer. What is on hand? “Leider keine Skulptur”
[Unfortunately, no sculpture], that was one exhibition title under consideration. With Zobernig, it is
always also interesting to see what he leaves out, even in his surprisingly varied production for this
exhibition, which in the end doesn’t get a title. A further inspiration was a mistranslation (found in an
invitation folder) of Tonskulptur as sound sculpture rather than clay sculpture, which can now be
related to the motifs. On 12 canvases measuring 1x1 meters, among other things we see variations of
Picasso’s painting with a guitar. The guitar is an object that was highly regarded not least for its
sculptural qualities, not only by Picasso or Braque, and not just in the history of painting. The recent
death of the guitarist J.J. Cale may also have influenced this cycle thematically.

For a while now, sinuous lines have been appearing in Heimo Zobernig’s works, which our cognitive
apparatus inevitably has us perceive as fragments of figuration. The sharp-edged lines emerging from
lower layers are produced with adhesive tape later removed – almost demarcation lines to the
gestural application of paint. Sometimes they are virtuosic, sometimes awkwardly bent, sometimes
crossing and intertwining, sometimes elegantly running next to each other, sometimes they are even
a little coquettish. They form strings, hole and body on an abstract ground, less frequently a grid, or
rather variations of one.

The development from abstraction to the grid and the dissolution of the grid in Zobernig’s works
takes a new turn here. Just a few additional elements of his visual vocabulary increase the variability
of Zobernig’s syntax exponentially, which in the present exhibition results in a highly complex texture
of the individual paintings. The modi operandi tested earlier are now less applied in the serial
sequencing than to the interior structures of the works. The venue for this is the square canvas,
where the individual syntactical modules put themselves in relation to one another, like an
experimental setup with an ambivalent outcome.

Is the Picasso paraphrase the copy of a copy of a copy that gets increasingly flat, a re-staging, or
rather a structural investigation of what a “successful” composition might be? In addition, it should be
mentioned that it is not just Picasso who is invoked here, but actually painting of the twentieth
century as a whole, and all its disputes, sometimes with intentional references, but also as similar
re-inventions. Heimo Zobernig does not develop his compositions during the process of painting.
They are pretty much fixed before he starts. Abstraction, figuration, gesture, line, positive and
negative forms, structure and dissolution. It seems almost as if he were mixing his pictorial elements
in a Petri dish in order to observe how they react with one another, and in this he usually has art
encounter art. His trenchant visual language is the result of his analytical and emphatic observation of
painting.

(Text: Anette Freudenberger. Translation: Wilhelm v. Werthern)
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